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On 23 August 2010 the Board of Directors of Greenland’s Natio-
nal Gallery of Art launched an invited design competition amongst
six pre-selected Nordic firms of architects, one from each of the
countries concerned: Greenland, Denmark, Norway, Sweden,
Finland and Iceland. By the deadline of 9 November the spon-
sors had received five entries, the Icelandic firm having unexpec-
tedly informed them that they were unable to submit a proposal.

The aim of the competition was to secure a proposal for the best
suited design for the planned gallery, based on a number of diffe-
rent requirements and objectives as set out in the competition
brief. Scant justice is currently done to Greenland'’s rich and ex-
tensive art as far as exposure to the public is concerned (a large
proportion of the gallery’s collection is at present in storage in
Denmark at Frederiksborg Castle), and many contemporary
Greenlandic artists have no worthy or suitable exhibition space
for their art.

The Board of Directors have ambitious aspirations, and expecta-
tions as to what the competition could achieve were correspon-
dingly high. It is therefore a pleasure to be able to confirm that
the winning entry satisfied these expectations. We now have a
proposal which conveys not only in words but also detailed sket-
ches and pictures the possibility of achieving the dream of a
Greenlandic National Gallery. The Board of Directors will now
concentrate its energies on exploring avenues for financing for
taking the project further.

THE JURY
January 2011
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Bestyrelsen for Granlands Nationalgalleri for Kunst udskrev
den 23. august 2010 en indbudt projektkonkurrence blandt
seks forhandsinviterede nordiske arkitekttegnestuer fra hhv.
Gronland, Danmark, Norge, Sverige, Finland og Island. Ved
afleveringsfristens udlgb den 9. november modtog udskri-
ver fem forslag, idet det islandske firma helt uventet med-
delte, at man ikke sa sig i stand til at aflevere et forslag.

Formalet med konkurrencen var at fa et konkret bud pa,
hvorledes det kommende galleri kan udformes ud fra en
reekke forskellige krav og ensker, oplistet i konkurrencepro-
grammet. Gronlandsk kunst er omfattende og rigt og kom-
mer i dag slet ikke til sin ret formidlingsmeessigt (en stor del
af galleriets samling befinder sig i gjeblikket i depot i Dan-
mark pa Frederiksborg Slot), og mange nulevende gron-
landske kunstnere savner et vaerdigt og velegnet udstillings-
sted til deres kunst.

Bestyrelsens ambitionsniveau er hgjt, og forventningerne til
konkurrenceresultatet tilsvarende store. Det er derfor en
glaede at konstatere, at forventningerne med vinderforslaget
er blevet indfriet. Vi star nu med et forslag, der saetter ikke
bare ord, men ogsa konkrete tegninger og billeder pa mulig-
heden for at realisere drammen om et grenlandsk National-
galleri. Bestyrelsen vil nu koncentrere sig om at afsgge fi-
nansieringsmulighederne for projektets videre udvikling.

DOMMERKOMITEEN
Januar 201



GENERAL REMARKS

GENERELLE BEMARKNINGER

The Jury received five different proposals for the new National
Gallery, which provided it with a good basis from which to choose
the right design. All five teams respected the attractive location
but in different ways. One category is represented by sculptural
proposals (2 and 3); two proposals present a slightly more sub-
dued tone nestling into the landscape yet without sacrificing a
striking quality (1 and 5) and finally there is one proposal, (4),
which falls into the very understated category, in keeping with the
traditional architectural style of Greenlandic settlements. The
Jury sets great store by the gallery standing out as an eye-catching
cultural focal point where Greenland’s people and guests can
foregather; the Jury therefore attaches weight to architecture
which clearly distinguishes the gallery from other types of buil-
ding in the area — indeed, in Nuuk as a whole.

The five proposals each take a different approach to the issues of
access, parking, dropping off visitors and deliveries/collection of
items; as far as the last issue is concerned, the solution propo-
sed in entry 2, with an outstanding covered, sunken facility, was
exceptional while the outdoor facility in entry 5 was less felici-
tous. One entry (proposal 1) incorporated an outline for a pro-
menade link to the Kolonihavnen harbour area from the muse-
um, in keeping with a solution on which the Municipality is
currently working.

Issues concerning the museum itself were also carefully consi-
dered. All the proposals set out generally excellent — subject to
some reworking — options for meeting the open framework re-
quirements set out in the brief for the exhibition spaces, store-
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Dommerkomitéen modtog fem meget forskellige forslag til
det nye Nationalgalleri, hvilket har givet et godt grundlag til
at kunne udveelge det rigtige projekt. De fem hold har alle
forholdt sig til den attraktive beliggenhed men pa forskellige
mader. En kategori omfatter de skulpturelle forslag (2 og 3);
to forslag er i en lidt mere afdeempet udformning, der tryk-
ker sig i landskabet, men alligevel fremstar markante (1 og
5) og endelig er der ét forslag, (4), der tilhgre den mere af-
deempede, kategori, der forholder sig til den traditionelle
byggeskik i de grenlandske bygder. Dommerkomitéen har i
den forbindelse lagt vaegt p3, at galleriet skal fremsta som et
markant kulturelt samlingssted for grenlaendere og gester,
og tillegger det derfor vaegt, at galleriets arkitektur tydeligt
adskiller sig fra andre former for byggeri i omradet, ja i Nuuk
i det hele taget.

De fem forslag loser pa forskellig vis tilkerselsforhold, par-
keringsforhold, muligheder for afseetning af gaester og vare-
transport. For den sidste kategoris vedkommende med en
glimrende overdaekket, nedsanket mulighed i forslag 2 og
en mindre heldig udendgrs mulighed i forslag 5. Et forslag
(1) har indarbejdet en skitseret promenadeforbindelse til ko-
lonihavnsomradet fra museet i trdd med en lgsning, kom-
munen arbejder med i dag.

De museumstekniske forhold har ligeledes veere droftet
neje. Alle forslag fremstar stort set med gode muligheder
for — ved bearbejdning — at kunne imgdekomme program-
mets abne rammeformuleringer om udstillingsarealer,



. 1 | Snghetta Oslo

2 | BIG Bjarke Ingels Group .

. 3 | Heikkinen-Komonen Architects

4 |

5 | Tegnestuen Nuuk .
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GENERAL REMARKS

GENERELLE BEMARKNINGER

rooms and workshops etc. However proposal 1 offers the most
functional room schedule. All the proposals broadly respected
the area specifications set out in the brief. However one proposal
(3) permitted itself an additional area, an event space, one of the
implications of which is that the building would be somewhat
larger than envisaged. Not all were successful in terms of appro-
priate siting of various functions, for example by keeping suffi-
cient distance between entrance, café and auditorium (proposal
5). The Jury gave preference to simple, straightforward exhibition
options rather than to a multiplicity of ‘oblique’ angles.

The individual proposals tackled and described the technical
matters involved to varying degrees. No candidates demon-
strated the requisite mastery of technical solutions for achieving
a viable building in the harsh climate. However, here again the
Jury identified possibilities for reworking proposals into satisfac-
tory solutions. For example, the winning entry (2) needs to work
to find a better solution for drainage and insulation of the court-
yard and for the acoustics in the gallery. No financial parameters
were specified for the build: rather, proposals were required to be
economically realistic. In this regard all the proposals are on a
par except proposal 3, which, by virtue of its size alone, would be
more expensive than the others.

Taking everything into consideration, the Jury was unanimous in

selecting proposal 2 as the one which represented the best, most
cogent solution for the task.
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magasiner og veerksteder m.m. Dog har forslag 1 det mest
funktionelle rumprogram. Stort set alle har holdt sig inden
for de arealmaessige rammer, der er angivet i programmet.
Et enkelt forslag (3) har dog "opfundet’ et ekstra arealbehov,
et event space, der bl.a. bevirker, at huset bliver noget storre
end forudsat. Ikke alle har formaet at leegge de forskellige
funktioner hensigtsmeessigt i forhold til hinanden; f.eks. ved
at lade indgang, café og auditoriet ligge langt fra hinanden
(forslag 5). Dommerkomitéen har foretrukket enkle, reelle
udstillingsmuligheder, uden for mange ’skeeve’ vinkler.

De tekniske forhold er behandlet og beskrevet pa meget for-
skellige niveauer i de enkelte forslag. Ingen forslagsstillere
har haft fuldsteendig check pa at kunne fremvise lgsnings-
forslag, som kan bygges under de barske klimaforhold. Men
dommerkomitéen har ogsa her set p4 mulighederne for ved
bearbejdning at na frem til tilfredsstillende lasninger. F.eks.
skal vinderforslaget (2) arbejde med en bedre lgsning pa
afvanding og isolering i gardrummet og pa de akustiske for-
hold i galleriet. Der har ikke vaeret udmeldt en skonomisk
ramme for byggeriet; kravet har veeret, at forslagene skal
vare gkonomisk realistiske. Alle forslag star i sa henseende
lige, bortset fra forslag 3, der alene pa grund af sterrelsen
bliver dyrere end de ovrige forslag.

Alt i alt har dommerkomitéen i enighed samlet sig om for-
slag 2, som anses for at veere dét forslag, der bedst, og pa
overbevisende made, besvarer opgaven.
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COMPETITION FACTS
KONKURENCEFAKTA

Competition promoter and type
The Board of Directors of Greenland’s National Gallery of Art.
Invited design competition.

Competition brief prepared by

The Board of Directors of Greenland’s National Gallery of Art
assisted by Vibeke Petersen and Kommunegarfik Sermersooq
(Nuuk Municipality) in conjunction with Arkitektforeningen (the
Danish Architects’ Association).

Competition brief
To provide a proposal for a National Gallery demonstrating high-
quality architectural, technical and functional standards.

Competition period
23 August — 9 November 2010.

Invited candidates

BIG, Bjarke Ingels Group, Denmark; Johan Celsing Arkitektkon-
tor, Sweden; Heikkinen-Komonen, Finland; Tegnestuen Nuuk,
Greenland and Snghetta, Norway. (Studio Granda, Iceland with-
drew on 8 November 2010).

Jury

Chairman of Inatsisartut Josef Motzfeldt, Chairman of the Jury;
graphic artist Aka Hgegh; graphic artist Anne Birthe Hove; mayor
Asii Chemnitz Narup, Kommuneqarfik Sermersooq (Nuuk Muni-
cipality); sculptor Bjgrn Nergaard; graphic artist Bodil Kaalund.
Professional judges appointed by Arkitektforeningen (the Da-
nish Architects’ Association): Architect MAA Frank Maali and
architect MAA Christian Karlsson. Professional judge appointed
by FRI (the Danish Association of Consulting Engineers): Niels
Andersen, M.Sc.Eng.

Advisor to the Jury
Director, civil works and the environment Thorkild Lauridsen,
Kommunegarfik Sermersooq (Nuuk Municipality).

Secretary of the Jury

Architect MAA Bent Kolind, Arkitektforeningen (the Danish Archi-
tects’ Association).
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Konkurrenceudskriver og -form
Bestyrelsen for Grenlands Nationalgalleri for Kunst. Ind-
budt projektkonkurrence.

Konkurrenceprogrammet udarbejdet af

Bestyrelsen for Grgnlands Nationalgalleri for Kunst med bi-
drag fra Vibeke Petersen og Kommuneqarfik Sermersooq i
samarbejde Arkitektforeningen.

Konkurrenceopgave
At komme med forslag til et Nationalgalleri pa et hgjt arki-
tektonisk, teknisk og funktionelt niveau.

Konkurrenceperiode
23. august — 9. november 2010.

Indbudte deltagere

BIG, Bjarke Ingels Group, Danmark; Johan Celsing Arkitekt-
kontor, Sverige; Heikkinen-Komonen, Finland; Tegnestuen
Nuuk, Grenland og Snohetta, Norge. (Studio Granda, Is-
land meldte fra den 8. november 2010).

Dommerkomité

Formand for Inatsisartut Josef Motzfeldt, formand for dom-
merkomitéen; billedkunstner Aka Hgegh; billedkunstner
Anne Birthe Hove; borgmester Asii Chemnitz Narup, Kom-
muneqarfik Sermersooq (Nuuk Kommune); billedhugger
Bjern Nergaard; billedkunstner Bodil Kaalund.

Fagdommere udpeget af Arkitektforeningen
Arkitekt MAA Frank Maali og arkitekt MAA Christian Karlsson.

Fagdommer udpeget af FRI
civilingenigr Niels Andersen.

Radgiver for dommerkomitéen
Direktor for anleeg og milje Thorkild Lauridsen, Kommune-
qarfik Sermersoog.

Dommerkomitéens sekretaer
Arkitekt MAA Bent Kolind, Arkitektforeningen.



Evaluation criteria

The proposals were judged on their ability to fulfil the room sche-
dule and on their architectural, planning and technical solutions
in response to the objectives and requirements set out in the
competition brief. Importance was attached to the proposals
being financially realistic.

Evaluation period

17 and 22-24 November in Copenhagen and Nuuk respectively
followed by 'meetings’ by e-mail until the beginning of January
2011.

Remuneration
Each candidate receives DKK 200,000. Candidates whose offices
are outside Greenland receive travel expenses of DKK 30,000.

Competition result
Proposal 2/10023 nominated as the winner.

Publication of the result
8 February 2011.

. The competition area Konkurrenceomradet

Bedommelseskriterier

Forslagene blev bedemt pa deres opfyldelse af rumpro-
grammet og pa de arkitektoniske, planmassige og tekniske
lgsninger i forhold til konkurrenceprogrammets gnsker og
krav. Der blev lagt veegt pa, at forslagene er gkonomisk rea-
listiske.

Bedemmelsesperiode

17. og 22-24. november i henholdsvis Kebenhavn og Nuuk
samt efterfalgende 'mader’ pr. email frem til primo januar
2011.

Vederlag
Hver deltager modtager DKK 200.000. For deltagere med
adresse uden for Grenland betales et rejsetilskud pa DKK
30.000.

Konkurrenceresultatet
Forslag 2/10023 udpeget som vinder.

Offentliggorelse af resultatet
8. februar 2011.
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ENTRY 2 10023 WINNER

BIG BJARKE INGELS GROUP

CONSULTATION TEAM
Rambgll UK, Rambgll Nuuk, TNT Nuuk, Arkitekti (Inge Bisgaard)

COPYRIGHT HOLDERS
BIG Bjarke Ingels Group

TEAM

Bjarke Ingels (Founding Partner), Andreas Pedersen (Partner-in-Charge), Jakob Henke (Project
Leader), Daniel Selensky, Ji Young-Yoon, Gul Ertekin, Aleksander Tokarz, Alessio Zenaro, Johan Cool,

Nicklas Antoni Rasch

INDIVIDUALS WHO CONTRIBUTED
MIR, Glessner Group

Greenland’s National Gallery of Art is envisaged here as a strong,
sculptural form, standing on the edge of a rock-bound coastline.
In their prologue the candidates introduce their objectives as
follows: to effect a design which can stand out as a symbol of
"contemporary, self-determining Greenlandic artistic and archi-
tectural expression”. This is borne out in the proposal’s pursuit
of direct confrontation with Greenland’s dramatic scenery and
topography.

The building takes the form of a ring: a circular building, 54 metres
in diameter, the ring — 10 metres in width — encircling a central,
open sculpture ‘court. The circle is projected and shaped as an
inscription in the topography of the site. This is a hybrid emerging
from the meeting of abstract form and actual place. An outline of
the levels of the ring levelling of soft waves in the shape of the roof
— both enriching and complementing the exact geometric plane
figure. These projections afford a view out over the fjord from the
entrance area and from the sculpture ‘court’. The referential basis
for a circular building in Greenland is abundantly clear. The curvili-
near forms of tent rings and stone circles stone circles have been
established since the times of early Eskimo settlement, just as cir-
cular forms have been evident in many other cultures.

The design envisages that the building - both the outer perimeter
and the gently undulating roof — will be cast in situ in light-
coloured concrete. The inner facade facing the sculpture court is
a glass facade supported by columns. Inside, glossy surfaces
and glazed panels abound. The illustrations submitted direct the
thoughts towards the forces and endurance which Arctic nature

Gronlands National Galleri for Kunst er hér taenkt udformet
som en staerk skulpturel form, placeret pa randen af en klip-
pekyst. Forslagsstillerne skilter i den indledende prolog med
folgende formalserkleering: at projektet kan sta som et sym-
bol pa et "nutidigt uafhaengigt grenlandsk kunstnerisk og
arkitektonisk udtryk”. Dette understreges ved forslagets sg-
gen efter en direkte konfrontation med Grgnlands dramati-
ske natur og topografi.

Bygningen udlegges som en ring. En cirkuleaer bygning, 54
meter i diameter og 10 meter bygningskrans, omkring en
central, aben skulpturgérd. Cirklen, projiceret og udformet
som en indskrivning i stedets topografi. En hybrid i madet
mellem den abstrakte form og det konkrete sted. En form-
kotering af ringen afseetter blade bolger i tagformen — dette
bade beriger og komplementerer den eksakte geometriske
planfigur. Med disse forskydninger opnas udsigt over fjor-
den fra indgangsarealet og fra skulpturgarden. Reference-
grundlaget for en cirkuleer bygning i Grenland er oplagt.
Runde teltringe og cirkulaere stensatninger har vaeret dyrket
siden tidlig eskimoisk bosatning, ligesom den runde form
ogsa findes i adskillige andre kulturer.

Bygningen tankes stebt pa stedet i lys beton. Dette bade
hvad angar den ydre perimeter og det let balgende tag. Den
indre facade mod skulpturgéarden er en sgjlebaren glasfaca-
de. Indvendigt optreeder glittede flader og glasfelter. De vi-
ste illustrationer leder tankerne hen pa de kraefter og den
rastyrke, arktisk natur udleser i speendingen mellem tilfort
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generates in the tension between introduced precision geometry
and Greenland’s magnificent topography: robustness and form
united in coherent assertion.

The requirements for rooms or spaces specified in the brief are
met by way of division into a circular triple loop. This is both
surprising and liberating. The observer is immediately drawn
into the key driver of this design: free movement. The loop trajec-
tory as it is envisaged is an original concept. The loop distri-
butes, spreads and gathers — ostensibly with no restrictions as to
the direction or sequence in which visitors can circulate. This
National Gallery will therefore not merely be a building for exhi-
bitions, but also a place for people to meet, congregate: a haven
and a hub for Nuuk and for Greenland. However, the ramped
approach presents problems in term of mounting exhibitions;
for example, the ramp cuts clean through the building’s point de
vue wall. This needs to be thought through again so that the ar-
chitectural narrative does not undermine the most important
function of the house: art. But all in all the design provides excel-
lent scope. It offers rooms which lead into rooms in a pattern of
ebb and flow. It offers change and variation, and rooms or spaces
can be viewed afresh from different angles, thereby reinventing
the narrative of the rooms themselves: an architectural frame-
work which to a high degree completes a circle around a new
National Gallery of Art for Greenland.

Nothing is without its problems — and here the Jury came up
against the inadequate provision for acoustics, the questionable
“overhead lights” placed in the risers in the flights of steps in the

precisionsgeometri og Grenlands storslaede topografi. Ro-
busthed og form i forenet udsagn.

Programmets rumkrav fordeles i et cirkulaert trefoldigt loop.
Dette er bade overraskende og befriende. Beskueren inddra-
ges straks i dette projekts helt centrale omdrejningspunkt:
Den frie bevaegelse. Dette udlagte loop-forlgb er et originalt
greb. Loopet fordeler, spreder og samler — og tilsyneladende
efter frie valg om rundgang. P4 den made bliver dette Natio-
nalgalleri ikke bare en udstillingsbygning, men samtidig et
samlingssted, et modested — et helle — for Nuuk og for
Gronland. Dog har rampeforlgbet udstillingstekniske pro-
blemer; bl.a. skeerer rampen husets "point de vue-veeg”
midt igennem. Dette ma gentaenkes, sa det arkitektoniske
greb ikke modarbejder husets vigtigste funktion, kunsten.
Men alt i alt har projektet mange fine muligheder. Der er
rum, der folger rum i et endelgst forleb. Der opstar foran-
dring og variation, og rum kan ses pa ny fra en anden vinkel,
og med det fornyr rumforlgbene sig selv. En arkitektonisk
ramme, der pa et meget hgjt niveau, slutter ring omkring et
nyt Nationalgalleri for kunst til Grgnland.

Intet er problemfrit — og hér faldt dommerkomitéen over
den manglende redeggrelse for akustik, de tvivlsomme
"ovenlys” placeret i stgdtrin i trappeanleeg i skulpturgarden,
de krampagtige, meget lidt funktionelle rum under skulptur-
garden — og sidst men ikke mindst den udstillingsforringel-
se, der kan ligge i trafik pa ramper og de udstillede vaerkers
behov for stilfeerdig ro. Dommerkomitéen vurderer, at der
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sculpture court, the constricted, scarcely functional space under
the sculpture court — and last but not least the detriment which
traffic on ramps can cause to exhibitions and the peaceful enjoy-
ment which works of art need. In the Jury’s opinion the proposal
can be revised and adjusted, as the requisite components are in
place to sustain reworking into a viable design.

Conclusion

In an expectant atmosphere the Jury agreed unanimously and
with great pleasure on proposal no. 2 as the clear winner, and
burst out in two languages: Kusanaqaaq — it's beautiful!

Comments of professional judge (engineering)

This proposal, which evokes associations with the Hirshhorn
Museum in Washington DC, USA, is for a building executed as a
circular ring with an outer shell of cast-in-situ reinforced con-
crete and an inner shell constituted by a glass facade. The roof
slab, cast in situ in reinforced concrete, spans from the outer
shell to steel columns which support the inner glass facade,
which means that the building’s exhibition floor is clear of load-
bearing structures. The columns of the glass facade seem to be
far too fragile and should also be kept clear of the glass in order
to reduce cold bridges. The roof slab slopes down towards the
fjord but has no transverse falling gradient, which should per-
haps be re-worked in order to reduce the volumes of snow falling
into the inner courtyard.

The outer shell is internally watertight and insulated, whereas
the watertight membrane does not appear to be taken through
the ground slab of the building. The solution proposed here to
the problem of precipitation of snow in the inner courtyard is a
drainage grate at the lowest point of the courtyard space, heated
by waste heat from the building, such that the snow is melted
and the meltwater led via a large pipe connection under the
building and out into the fjord. However there must be some
doubt as to whether this solution alone will be adequate to the
task of channelling the huge accumulations of snow which can
be anticipated in the courtyard space; the freezing/icing over of
the discharge pipe must also be expected to cause problems.
Thought should be given to incorporating some form of electric
trace heating and/or heating elements in the courtyard slab and

kan redigeres og tilpasses. Projektet indeholder de elemen-
ter, der skal til for at kunne bearbejde projektet.

Konklusion

En enig og glad dommerkomité kunne i en forventningsfuld
stemning tilslutte sig forslag nr. 2 som en klar vinder, og pa
to sprog blev udbrudt: Kusanaqaaq — det er flot!

Ingenigrfagdommerens kommentarer

Forslaget, der vaekker associationer til Hirshhorn Museet i
Washington DC, USA, er en bygning udfert som en cirkel-
ring med en ydre skal af in-situ stebt jernbeton og en indre
udfert som en glasfacade. Tagdaekket er in-situ stgbt jernbe-
ton spandende fra ydre skal til den indre glasfacades bee-
rende stalsgjler s bygningens udstillingsetage er friholdt
for baerende konstruktioner. Glasfacadens sgjler synes alt
for spinkle og burde ogsa friholdes af glasset for reduktion
af kuldebro. Tagdakket har hovedfald ned mod fjorden,
men uden tveerfald, hvilket maske burde bearbejdes for re-
duktion af snenedfald i den indre gard.

Den ydre skal er indvendigt vandteaetnet og isoleret, hvor den
vandtaette membran dog ikke er vist fort gennem bygnin-
gens terreendaek. Snefald i den indre gard er sggt lost ved en
afvandingsrist i gardrummets lavpunkt, opvarmet med
spildvarme fra bygningen, sa sneen smeltes og smeltevan-
det fares, via en stor rgrforbindelse under bygningen, ud i
fjorden. Det ma dog betvivles, at dette tiltag alene vil kunne
bortlede de forventelige store sneophobninger i gardrum-
met ligesom tilfrysning/tilisning af afledningsreret ma for-
ventes at kunne volde problemer. En form for eltracing og/
eller varmelegemer i garddaekket og raret ber indtaenkes for
bedre sikkerhed for at snefald i den indre gard effektivt kan
bortledes. Dette afvandingssystem bgr videreudvikles til en
driftsikker lgsning, da det vil veere vanskeligt at servicere el-
ler forbedre nar bygningen er taget i brug.

Garddxkket er terrasseret, men er som klimaskeerm mod
de underliggende rum vist helt uden varmeisolering, hvilket
forhold dog uden problemer kan forbedres.
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pipe in order to provide more certainty in terms of capacity for
draining snow away from the inner courtyard efficiently. Work
should be done on developing this drainage system into an ope-

rationally reliable solution as it will be difficult to service or im-
prove once the building has been taken into service.

The courtyard slab is terraced but appears to have no thermal
insulation, as required in its function as building envelope
against the rooms below; however this can be rectified without
difficulty.

In terms of thermal engineering, the proposed build is described
as a “passive house”, but this is not borne out in the insulation
thicknesses shown in the proposal, which is considered to be far
too low. The intention is for heating of the building to be based
on low energy systems, heat pump equipment with boreholes
sunk in the bedrock (geothermal heat) supplemented by hydro-
thermal recovery systems with sea water.

The proposal specifies that the external shell and roof slab will be
clad internally with concrete panels; and the floors will be of
polished concrete. In terms of acoustics, these surfaces, taken
together with the glass facade facing the inner courtyard, are
judged to be too “hard” for achieving a satisfactory reverberation
time for the room acoustics to feel comfortable. This requires
some work in the form of supplementary acoustically attenuating
materials in the ceilings and outer walls.

There is no provision for escape routes, a problem which ob-
viously needs to be addressed in the reworking of the proposal.

The proposal presents a well thought-out and convincing design,
whose main structural concepts are judged to be viable and mo-
reover to be capable of being reworked so as to meet the aim of
the competition brief: to achieve a design "of a high technical
standard”.

Varmeteknisk beskrives forslaget som et "passivhus”, hvil-
ket ikke harmonerer med de i forslaget viste isoleringstyk-
kelser, der vurderes alt for sma. Opvarmning foreslas base-
ret pa lavenergianleeg, varmepumpeanleeg med boringer i
grundfjeldet (fieldvarme) suppleret med anleg for indvin-
ding af varme fra havvandet.

Forslaget beskriver den udvendige skal og tagdeek indven-
digt bekledt med betonpaneler og gulvene er beskrevet
som poleret beton. Disse overflader sammen med glasfaca-
den mod den indre gard vurderes akustisk for "harde” til at
der kan opnas en tilfredsstillende efterklangstid, sa rumaku-
stikken foles behagelig. Dette forhold ber bearbejdes ved
supplerende akustisk deempende materialer pa loft og yder-
vaeg.

Der er ikke redegjort for flugtveje og problematikken i for-
bindelse hermed bgr naturligt indga i den videre bearbejd-
ning.

Forslaget fremtraeder gennemarbejdet og overbevisende, og
det konstruktive hovedgreb vurderes gennemfarligt, lige-
som det vurderes at kunne bearbejdes, sa det kan opfylde
konkurrenceprogrammets malseetning om et forslag "pa
hejt teknisk niveau”.
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ENTRY 1 56076

SNOHETTA OSLO

DESIGN TEAM
Amund Siem Utne, Andreas Heier, Bjgrg Aabg, Bard Stangnes,

Cecilia Landmark, Kjetil Thorsen, Marlene Fenger Andersen, Pal Eide Hasselberg,

Robert Greenwood, Romana Suitner, Tarald Lundevall

This design is based on a sensitive analysis of place and function
with a focus on conscious, deliberate stage-setting of the arrival
and enjoyment of the forecourt as a meeting place in the city and
as precursor to the experience of the art inside the building. The
candidate argues for a varied use of the facility, and the proposal
is unique in incorporating into the layout of the build the outline
of a promenade along the coast from Kolonihavnen harbour,
with the Gallery forming a natural stage in a promenade along
the waterfront.

The building is designed as a two-storey cubic mass poised on a
recessed base. The exhibition spaces are located at entry level
which gives uncomplicated access for both the public and works
of art. The exhibition spaces are laid out as a beautiful and flexible
series of rooms around an open inner atrium with easy connec-
tion to the café and children’s workshop which are excellently
placed looking out over Nordlandet. The view is framed by the
four window panels which are cut into the mass and combine
with the atrium to let daylight into the building.

Rooms for presentations, outreach activities and so on, the audi-
torium, workshops and administration are located on the first
floor: equally well laid out and provided with good daylight and
views. Storage facilities, both open-plan and more contained, are
located in the basement of the building with good access for the
public and scope for versatile use.

The facades and roof are designed as a double structure, exter-
nally clad in red glass panels. The idea is that the facades will act

Projektet er baseret pa en indlevet analyse af sted og funk-
tion med fokus pa en bevist isceneseettelse af ankomsten og
oplevelsen af forpladsen som et mgdested i byen og som
optakt til oplevelsen af kunsten inde i bygningen. Forslags-
stilleren argumenterer for en varieret brug af huset, og for-
slaget har som det eneste indarbejdet den skitserede pro-
menade langs kysten fra Kolonihavnen i husets disponering,
med ensket om at huset kan indga som et naturligt punkt i
en promenade langs vandet.

Bygningen er udformet som et kubisk volumen i to etager
sveevende pa en tilbagetrukket base. Udstillingsarealerne er
beliggende i indgangsniveau, hvilket giver en ukompliceret
adgang for bade publikum og veerker. Udstillingsarealerne
er disponeret som smukke og fleksible rumforlab omkring
et indre abent atrie og i god forbindelse med café og bgrne-
vaerksted, som er flot placeret med udsigt mod Nordlandet.
Udsigten indrammes i de fire vinduespartier, som skeeres
ind i volumen, og som sammen med atriet giver dagslys i
bygningen.

Rum for formidling, auditoriet, vaerksteder og administrati-
on er placeret pa 1. sal — ligeledes veldisponeret og med
gode dagslys- og udsigtsforhold. Bade abne og aflukkede
magasiner er placeret i bygningens base med god adgang
for publikum og muligheder for fleksibel brug.

Facader og tag er udformet som en dobbeltkonstruktion ud-
vendig beklaedt med rede glasplader. Tanken er, at facaderne
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as mirrors and therefore reflect the surroundings on the Gallery.
The Jury feels that the refined red glass cladding of roof surfaces
and facade is alien to the location and there was doubt as to its
ability to withstand the effects of the harsh climate.

The Jury found the proposal, which is one of the best, to be well
conceived, cogently worked out and indeed, the best proposal in
terms of functional considerations. Particularly noteworthy are
not only the well-reasoned dialogue between the experience of
the place and the art it houses but also the uncluttered layout of
the exhibition spaces with direct access from the forecourt. In
spite of these obvious qualities, in the Jury’s opinion the overall
idiom of the building is too non-specific and falls short of reflec-
ting sufficiently well all that is special and meaningful in the func-
tioning of Greenland’s National Gallery of Art.

Comments of professional judge (engineering)

This proposal gives a relatively brief structural explanation of
how vertical loads will be absorbed by walls and columns cast in
situ in reinforced concrete, with suspended floors (plate con-
struction) executed as a combination of prefabricated steel
structures and hollow core elements.

The huge cantilevers of the plate construction are not judged to
be structurally well examined; the slab thicknesses appear to be
on the low side; and it is doubtful whether the lightness of the
design can readily be achieved following the requisite detailed
structural reworking. The proposal indicates a "flat roof” but
makes no allowance at all for the requirements of the Building

spejler og dermed reflekterer omgivelserne pa huset. De raf-

finerede bekleedninger af tagflader og facade med redt glas
virker efter dommerkomitéens opfattelse fremmede pé ste-
det, og der er rejst tvivl om de vil kunne holde til de barske
klimatiske pavirkninger.

Dommerkomitéen vurderer, at forslaget, som er blandt de
bedste, er fint taenkt, konsekvent gennemarbejdet og funk-
tionelt det bedste forslag. Szrligt fremhaeves den velargu-
menterede dialog mellem oplevelsen af stedet og af kunsten
samt den enkle disponering af udstillingsarealerne med di-
rekte adgang fra forpladsen. Til trods for disse dbenlyse kva-
liteter, er det dommerkomitéens opfattelse, at husets sam-
lede udtryk er for generelt og ikke i tilstreekkelig grad
afspejler det seerlige og betydningsfulde i funktionen som
Grgnlands Nationalgalleri for Kunst.

Ingenigrfagdommerens kommentarer

Forslaget har en ganske kort konstruktiv beskrivelse af hvor-
dan lodrette laster optages af vaegge og sgjler udfert som
in-situ stebt jernbeton og med etagedaek (pladekonstrukti-
on) udfert som en kombination af praefabrikerede stalkon-
struktioner og huldekelementer.

Pladekonstruktionernes store udkragninger ses ikke at vaere
konstruktivt velbelyst, daektykkelserne synes noget i under-
kanten, og det betvivles, at forslagets lethed er umiddelbart
opnaelig efter en neermere konstruktiv bearbejdning. Forsla-
get indikerer "fladt tag”, men tager slet ikke hgjde for byg-
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Regulations for a minimum roof pitch of 7 degrees. This calls
into question whether the proposal’s claim to provide a line of
sight from Tuapannguit over the building can be achieved. The
proposal does not give details of how the foundations of the
building will be achieved on made-up ground.

The materials chosen necessitate acoustic measures being taken,
those specified being acoustic pendant lamps and furnishings
incorporating acoustically attenuating materials. However, the
judgement is that these will not suffice for achieving a satisfac-
tory acoustic environment.

The proposal incorporates striking niches, a large inner atrium
and a large double-height space outside, in front of the restau-
rant but provides no explanation of how snow and meltwater can
be drained away from these spaces.

The proposal describes the facades as glass facades in tinted
glass with a high-lustre polish or glass with silk screen prints.
Such glass facades are not felt to be suitable for a build in an area
so beset by particle pollution and storms. Nor is the thinness of
the transparent glass facades thought to be sufficiently strong or
firm to withstand the high velocity load from the action of the
winds. Nevertheless, it is deemed that the proposal is capable of
being worked up to satisfy the requirement specified in the com-
petition brief for a design "of a high technical standard”.

. Sections 1:800

ningsreglementets krav. om en minimumheldning pa yo.
Der ma derfor stilles spergsmal, om forslagets signalering
om sigtelinje fra Tuapannguit over bygningen kan opfyldes.
Forslaget redegar ikke neermere for, hvordan bygningen fun-
deres pa opfyldet.

Materialevalget kraever bygningsakustiske tiltag, hvilket
ogsa forsgges tilgodeset med nedhangte pendler og mab-
ler med akustisk deempende materialer. Dog ma det vurde-
res, at dette ikke er tilstreekkeligt for opnaelse af tilfredsstil-
lende akustik.

Forslaget indeholder markante nicher, et stort indre atrie
samt et stort dobbelthgjt uderum foran restauranten, men
der redeggres ikke for, hvordan sne og smeltevand i disse
kan bortledes.

Forslaget beskriver facaderne som glasfacader i hgjglanspo-
leret farvet glas eller glas med silketryk. Sddanne glasfaca-
der vurderes ikke velegnede pa et bygveerk pa et sa partikel-
fyldt og stormomsust sted. De gennemsigtige glasfacaders
slankhed vurderes heller ikke at have tilstraeekkelig styrke og
stivhed til at kunne modstéa de hgje hastighedstryk fra vind-
pavirkning. Det vurderes dog, at forslaget kan bearbejdes sa
konkurrenceprogrammets forventning om et forslag "pa
hgjt teknisk niveau” kan opnas.
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ENTRY 3 93808

TEAM

HEIKKINEN-KOMONEN ARCHITECTS

Mikko Heikkinen, architect SAFA, professor; Markku Komonen, architect SAFA, professor;
Esa Ruskeepis, architect SAFA. Assistant: Erkko Aarti, student of architecture

CONSULTANTS

Jukka Pennanen, Ph.D., professor/cultural anthropology; Tero Aaltonen, M.Sc./structural concept

This design is based on a powerful idea of giving the new Natio-
nal Gallery the form of a striking, vertical building volume — a
landmark — a free-standing construction on the sloping hillside.
The building is designed as an outer shell, with steel sheet clad-
ding and a diagonally cut roof surface with rooflights. The indivi-
dual functions are distributed across seven levels in all, each one
of which is clear of the outer shell, and a ground level.

Public access to the individual functions is via an internal lift and
stairwell core. The exhibition rooms are located on the two
uppermost levels and a lower level. Access for works of art is also
by lift from the forecourt. The auditorium is on the lowest level
alongside an event space (outside the remit of the brief). The
layout of the individual levels is not generally shown and does
not look convincing.

The outer shell is to be of steel structures/cast-in-situ concrete
clad in large-format steel sheets which are welded in situ: a refe-
rence to steel ship building. Worked on by the wind and weather,
the surface will rust and acquire colour and nuance over time.

The Jury was taken with the idea of establishing a powerful mo-
nument to Art on this site, but the layout over several storeys,
and not least the confined access via stairs and lifts, render this
an inappropriate design which does not offer the qualities in
terms of experience which are required by the brief.

The rooflight in the uppermost exhibition room is beautifully
conceived but the provision of daylight in the other areas is

Projektet er baseret pa en kraftfuld idé om at forme det nye
Nationalgalleri som et markant, vertikalt bygningsvolumen
— et landmark — fritstdende pa den skranende klippeside.
Bygningen er udformet som en ydre skal, bekleedt med stal-
plader og med en skrat skaret tagflade med ovenlys. De en-
kelte funktioner er disponeret pa i alt syv niveauer, som alle
er friholdt fra den ydre samt et grundplan.

Adgang for publikum til de enkelte funktioner sker gennem
en indeliggende trappe- og elevatorkerne. Udstillingsrum-
mene er placeret pa de to gverste planer samt et nedre plan.
Adgang med kunstvarker er ligeledes fra forpladsen via ele-
vator. Auditoriet er beliggende i det nederste niveau i forbin-
delse med et event space (ikke programsat). Indretning af
de enkelte planer er kun overordnet vist og virker ikke over-
bevisende.

Den ydre skal er udfert som en stalkonstruktion/pladsstebt
beton bekleedt med stalplader i store formater, som svejses
sammen pa stedet med reference til stalskibsproduktionen.
Overfladen vil ruste og tage farve og nuance efter vind og
vejr.

Dommerkomitéen har vaeret betaget af idéen om at etablere
et kraftfuldt vartegn for kunsten pa dette sted, men dispone-
ringen i de mange etager og ikke mindst de snaevre ad-
gangsforhold gennem trapper og elevator er ikke hensigts-
meessig og indeholder ikke de oplevelsesmaessige kvaliteter,
som er programmets potentiale.
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unsatisfactory. The space running between the outer shell and
the suspended floors seems unnecessarily dramatic.

The outlined event space on the bottom level is beyond the remit
of the brief and, combined with other allocations of areas, means
that the footprint of the building exceeds that provided for in the
brief by almost 50%; a commensurate increase in costs is antici-
pated.

Comments of professional judge (engineering)

Viewed from the fjord, the proposal is for a building of some 47
m in height, with a core of cast-in-situ reinforced concrete en-
veloped in a steel lattice structure clad in corroded/weathered
steel (corten steel). The vertical load from the wall structures of
the storeys does not seem to be thoroughly worked out and is
likely to necessitate supplementary vertical structures in the
lower storeys. The roof is a steel grillage clad in glass to admit
light into the exhibition floors. The foundations of the building
are close to the level of the water table, corresponding to the fill
depth, but there is no provision for the effects of the rise and fall
of the tide (difference of up to 4-5 metres) on the building.

The design of the proposal, providing an air shaft running the
full height of the building, does not allow for the problems this
entails with the building services. The proposal is not deemed to
be able readily to meet the requirement of the competition brief:
to achieve a design "of a high technical standard”.

. Section 1:800

Ovenlyset i det gvre udstillingsrum er smukt taenkt, men
dagslysforholdende for de gvrige arealer er ikke tilfredsstil-
lende lgst. Det gennemgaende rum mellem den ydre skal og
etagedakkene virker ungdvendigt dramatisk.

Det skitserede event space i nederste plan er ikke program-
sat, hvilket sammen med andre arealdisponeringer har
gjort, at bygningsanlagget overskrider programmets areal-
maessigt med naesten 50% med en tilsvarende forventet for-
dyrelse til folge.

Ingenigrfagdommerens kommentarer

Forslaget er, set fra fjorden, en ca. 47 m hgj bygning med en
kerne af in-situ stebt jernbeton indhyllet i en stalgitterkon-
struktion beklaedt med korroderet stal (cortenstal). Den lod-
rette lastnedfering fra etagernes vaegkonstruktioner virker
ikke gennemarbejdet og vil formentlig kreeve supplerende
vertikale konstruktioner i de nedre etager. Taget er et stalri-
stevaerk bekleedt med glas for lysindfald til udstillingseta-
gerne. Bygningen er funderet taet pa vandspejlskoten, sva-
rende til opfyldsdybde, men redeger ikke for hvordan
tidevandets variation (forskel op til mellem 4 og 5 meter)
pavirker bygningen.

Forslagets udformning med en luftskakt i bygningens fulde
hojde redegor ikke for de installationstekniske problemer
dette indebeerer. Forslaget vurderes ikke umiddelbart at kun-
ne opfylde konkurrenceprogrammets enske om et forslag
"pa haijt teknisk niveau”.
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ENTRY 4 26106

TEAM

JOHAN CELSING ARKITEKTKONTOR

Johan Celsing, ophavsretshavare, ansvarlig; Stefan Andersson, Sven Etzler, Eyvind Bergstrém,
Marcus Eliasson, Anna Ryf, Sabina Liew, Carl Toraker, Elisabet Bernsveden, Kristina Dalberg

CONSULTANTS

Statik, VVS, El: Rambagll Stockholm, Landskap: Miiller lllien Landschaftsarchitekten, Zirich

This proposal identifies thoroughly with the atmosphere and
scale of the locality. An introduction establishes clear, carefully
studied points of reference and expresses in a clearly visualised
manner the mood and welcoming, intimate scenarios which are
envisaged. As a build, this is conceived of as a traditional struc-
ture: a house, a home. It has a pitched roof, it has windows —
perfectly ordinary windows. A building typology which is well
known and repeated in all Greenland’s towns and settlements.

The building restricts itself to two colours: red and white, like a
flag. Somewhat surprisingly, the facades’ “semi-concave frame
profiles” prove to be the result of a casting from (steel?) moulds
set up in situ. A sculpture terrace is laid out in front of the main
entrance, flanked by a smaller wing housing artists’ workshops.

The proposal is easy to understand, and there is no difficulty in
going inside and walking around. The room schedule and areas
are met. In its own way, this is an “hommage” to the home as it
is known in Greenland: a safe, warm place; a juxtaposition of
rooms in a narrative which provides a relaxed, informal yet en-
veloping rhythm.

There is no doubt as to what the authors want — but it is impor-
tant not to forget the objective of the competition: A National
Gallery of Art in Nuuk, Greenland’s capital city. This proposal
lingers on the home and looks to expand on the concept of the
home for a solution for this project — which of course is no solu-
tion as it is not elevated in higher architectural terms. The ideas
are laudable but go no further than a concept for a village hall.

Dette forslag har levet sig ind i hjemmets atmosfere og
skala. En introduktion fastslar den tydelige og tilstreebte re-
ferenceramme, og i klar visualiseret form udtrykkes stem-
ningen og de hyggelige scenarier, der tilstreebes. Som byg-
ningsvaerk er denne formuleret som en traditionel bygning
— et hus, et hjem. Der er saddeltag, og der er vinduer — helt
almindelige vinduer. En bygningstypologi der er velkendt og
optraeder i alle Grgnlands byer og bygder.

Bygningen er holdt i rede og hvide farver — som et flag. Lidt
overraskende viser facadernes "halvskal profiler” sig at veere
resultatet af en udstebning fra (stal?)forme opstillet pa ste-
det. En skulpturterrasse er udlagt foran hovedindgangen,
flankeret af en mindre sideflgj med kunstnervarksteder.

Forslaget er let afleeseligt, og uden besveer kan man ga in-
denfor og foretage en rundtur. Rumprogrammet lgses og
arealer overholdes. P& sin vis opleves en "hommage” til
hjemmet — som det kendes fra Grgnland. Et varmt og trygt
sted. En sammenstilling af rum i et forleb, der sammensne-
res i en afslappet og uformel rytmik.

Der er ingen tvivl om, hvad forfatterne vil — men man ma
minde om opgavens formal: Et nationalgalleri for kunst i
Gronlands hovedstad Nuuk. Forslaget dveeler ved hjemmet
og seger denne funktion udbygget til at lose opgaven — og
det kan ikke lade sig gore, fordi ingen arkitektonisk forlgs-
ning opnas. Der er fine takter, men de nar ikke leengere end
til et koncept for et mindre forsamlingshus.
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The design deserves praise for its excellent references to crafts-
manship, colour studies and graphic outline and for the soft
pencil strokes which with playful ease convey a warm, lived-in
quality. The proposal’s mission and humane scale won the re-
spect of the Jury but its notions for a national gallery were simply
unrealistic.

Comments of professional judge (engineering)

The proposal is described as a cast-in-situ reinforced concrete
building. The facades are shown with wave-like vertical contour-
ing, described as being cast on “concave, bowl-shaped moulding
benches”. It is not deemed to be practicable to craft the facades
as shown, as the sharp peaks of the waves could not be kept in-
tact when being struck from the moulds and should therefore
have “geometric substance”.

It is therefore felt that the overall concept of a cast-in-situ con-
crete building is not viable and that the building should more
accurately be defined as a concrete element building. Painted
concrete surfaces on a building in this location which is so
exposed to the elements are not judged to be appropriate.

Moreover, the proposal does not include technical engineering
specifications and is not deemed to be able readily to meet the
requirement of the competition brief: to achieve a design "of a
high technical standard”.

Projektet skal roses for de meget fine referencer om kunst-
handveerk, farvestudier og grafisk opseetning samt for de
blade blyantsstreger, der legende let giver et varmt og indle-
vet indtryk. | dommerkomitéen blev forslaget respekteret for
sin mission og humane skala, men det bragte forestillingen
om et national galleri ud i en helt anden galakse.

Ingenigrfagdommerens kommentarer

Forslaget beskrives som en in-situ stgbt jernbetonbygning.
Facaderne er vist med bglgeformet lodret profilering, der
beskrives som stgbt pa "skalformede formborde”. Det vur-
deres ikke gennemforligt, at udforme facaderne som vist, da
bolgernes skarpe spidser ikke vil kunne bevares intakte ved
afformning og derfor bgr have en ”geometrisk bredde.”

Det vurderes, at det overordnede greb med en in-situ stebt
betonbygning derfor ikke er gennemferlig, og bygningen bar
derfor rettelig betegnes som en betonelementbygning. Ma-
lede betonoverflader pa en bygning placeret pa dette vejr-
ligsudsatte sted vurderes ogsa uhensigtsmaessig.

Forslaget omfatter i gvrigt ikke tekniske beskrivelser af de
ingenigrfaglige aspekter og vurderes ikke umiddelbart at
kunne opfylde konkurrenceprogrammets gnske om et for-
slag "pa hgijt teknisk niveau.”
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ENTRY § 77778

TEGNESTUEN NUUK

TEAM

Christian Teller, arkitekt; Jette Keller Jacobsen, arkitekt; Peter Barfoed, arkitekt;

Aslak Rosing, bygningskonstrukter

This design is based on a broad analysis of the views which the
area affords and the interaction with the existing built environ-
ment and proposes that Tuapannguit should culminate in an
open, public space by the sea. As the logical outcome of this
analysis, the building is designed as a base which seems to
emerge as an extension of the rock formations such that only the
main entrance, a pavilion constructed partially in glass, is visible
on arrival and from the blocks of flats along Tuapannguit.

Public access from the foyer takes the form of a broad flight of
stairs on two storeys, leading to the exhibition spaces and café
areas on the underlying storey. Storage facilities, both open-plan
and more contained, a library and workshops etc. are located on
two floors below this. Access for works of art is also by lift from
the forecourt.

The facades of the base are clad in timber, with horizontal ribbon
windows while the 'public square’ — i.e. the building’s roof — is
laid in local granite. The timber cladding lacks credibility in terms
of the style and impact of the proposal.

The exhibition rooms are good and versatile but the awkward
angles in the geometry of the house are not plausible or appro-
priate for exhibitions of sculpture. In general, the remaining
areas work well, with good daylight conditions and scope for
views out to sea.

The Jury finds the analysis and the idea of providing a public
square with views over Nordlandet and the seaward approach to

Projektet er baseret pa en overordnet analyse af omradets
udsigtsforhold og relationen til den eksisterende bebyggelse
og foreslar, at Tuapannquit afsluttes som en aben offentlig
plads ved havet. Som en konsekvens af denne analyse er
bygningen udformet som en base i forleengelse af stedets
klippeformationer, og séaledes at kun bygningens hovedind-
gang, udformet som en pavillon delvis i glas, kan ses ved
ankomsten og fra boligblokkene langs Tuapannguit.

Adgangen for publikum fra foyeren er udformet som en
bred trappe i to etager som farer til udstillingsarealerne
samt caféarealer i den underliggende etage. Abne og afluk-
kede depoter, bibliotek og veerksteder m.m. er placeret i to
etager herunder. Adgang med veerker er ligeledes fra for-
pladsen via elevator.

Basens facader er beklaedt med tree med vandrette vindues-
band mens pladsen, bygningens tag, er belagt med lokal
granit. Valget af traebekleedning virker ikke overbevisende i
forhold til forslagets anslag.

Udstillingsrummene er gode og fleksible, men de skeeve
vinkler i husets geometri virker ikke overbevisende og er
ikke hensigtsmaessige for udstilling af skulpturer. De gvrige
arealer er generelt velfungerende med gode dagslysforhold
og mulighed for udsigt over havet.

Dommerkomitéen har sympati for analysen og idéen om at
etablere en plads med udsigt over Nordlandet og indsejlin-
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Nuuk sympathetic, but does not judge that the work on this idea
achieved a coherent building. The flights of stairs attracted parti-
cular criticism, occupying as it does too much space without
adding genuine functional value; the auditorium being separated
from the café was also a flaw.

Comments of professional judge (engineering)

This proposal describes a building with outer walls, central corri-
dors and suspended floors in cast-in-situ reinforced concrete.
The concrete structure of the building envelope is externally
insulated in order to minimise cold bridges and is finished in
timber cladding.

The proposal specifies briefly that heating and cooling will be
provided by “bedrock heat” which it states should be "the most
normal means of heating in the Scandinavian countries”. The
building is sited such that the roof surface is flush with Tuapann-
guit’s street level, with vehicular access passing over the roof
level.

No detailed provision is made for unrestricted driving of heavy
vehicles on the roof slab; nor does the roof height take account
of the requirements of the Building Regulations for a minimum
roof pitch of 7 degrees.

The design proposes what is a bastion facing the fjord, with a
jetty for seaborne approach, a main body and adjacent terraced
grounds close to the waterline of the fjord. However there is no
provision for the problem posed here by tidal variation (water
levels rising to up to 4-5 metres). The proposal involves vertical
load-bearing structures, so is judged to be viable in terms of
structure and stability.

However the proposal is not deemed to be able readily to meet
the requirement of the competition brief: to achieve a design "of
a high technical standard”.

gen til Nuuk, men oplever ikke, at der i arbejdet med denne
idé er opnaet et helstabt bygningsvaerk. Saerligt har der vee-
ret kritik af trappen, som optager meget areal uden egentlig
brugsvaerdi og placeringen af auditoriet adskilt fra caféen.

Ingenigrfagdommerens kommentarer

Forslaget beskriver en bygning med ydervaegge, midterkor-
ridorer og etagedaek udfert i in-situ stebt jernbeton. Klima-
skeermens betonkonstruktion isoleres udvendig for mini-
mering af kuldebroer og afsluttes med en treebeklzedning.

Forslaget beskriver kortfattet, at opvarmning og keling sker
ved "fjeldvarme” som efter sigende skulle vaere "den mest
almindelige opvarmningsmetode i de skandinaviske lande”.
Bygningen er placeret med tagflade i niveau med Tuapann-
guit’s gadeplan med tilkersel hen over tagfladen.

Der er ikke redegjort naermere for konsekvensen af uhindret
kersel med tungt lastede koretgjer pa tagdaekket og der er
heller ikke taget hgjde for bygningsreglementets bestem-
melser om minimum taghzldning pa yo.

Forslaget, der ligger som en bastion ud mod fjorden, har en
anlgbsmole for skibe, og en bygningskrop og et omliggende
terrasseformet terreen, teet pa fjordens vandlinje. Der er
imidlertid ikke redegjort for tidevandsproblematik (vand-
standsvariation op til mellem 4 og 5 meter) i denne forbin-
delse. Forslaget indeholder lodrette bzerende konstruktio-
ner, sa det konstruktivt og stabilitetsmeessigt vurderes
gennemforligt.

Forslaget vurderes ikke umiddelbart at tilgodese konkurren-
ceprogrammets malseaetning om et "hgjt teknisk niveau”.

39 | GREENLANDS NATIONAL GALLERY oF ART  ENTRY 5 TEGNESTUEN NUUK



40 | GREENLANDS NATIONAL GALLERY oF ART ENTRY 5 TEGNESTUEN NUUK



Translation: Kurir Sprogservice
Layout: Jens V. Nielsen

Printing: Vilhelm Jensen & Partnere
Copies issued: 200

Date of publication: 8 February 2011

Oversattelse: Kurir Sprogservice
Layout: Jens V. Nielsen

Produktion: Vilhelm Jensen & Partnere
Oplag: 200

Udgivelsesdato: 8. februar 2011




@ '— ? NAALAKKERSUISUT |4 E @
- NunaFonden

GOVERNMENT OF GREENLAND L

Nordisk Kulturfond TELE - POST 4 Nordens Institut i Grgnland




